KEppprog 2005

OktwpPpioc-Ae

£1000KOTLO

#22\

Kl O_V aq ; ANgEs = -
avTEEElC > an

‘-

A
.o




30L:HXAIL ¥ VI] HWOdVNAZ VIZHL

Ovoparenwvupo I8i6TnTa
KaBnyntéc/Mpoowmko
ZxoAn Turpa
KatevBuvon
Mpageio TnA. Tpageiou
Dotntég/Miaypopor
AlevBuvon
Mepoxn TR
TnA. Kuv.
Nopika Npéowmna
Enwvupia
AievBuvon
Meproxn TK.
TnA. Kiv.

KaAsidookomio

ZupmAnpwveral
and 1o KaheiSookémo

Teuyog Evapéne Zuvdpoprig

EBvikd kat Kanmodiotpiako MNavemothiuio
ABnviav - Dihooo@ikr) Zxohn
MNavemotnuiounohn Zwypagou 157 84



FMHNIAIA EKAOZH

THZ QOITHTIKHE ENQIHE
KAAEIAOZKOMO

KQAIKOL: 6394
OKTOBPIOZ-AEKEMBPIOEL 2005

MedBuvon: EBviks ka Kanodiotpaxd Navemortmuo ABvav
Ohocopik Zyohn Novemotnpiodmoln Zuypdgou TK. 15784
TnAépuva: 210-7277828 (11-3 kabnpepud)

FAX: 210-7 248979 E-mail: tokaleidoskopi
I61okTnaia: Fvwon Doy «fo Kaheiboakomos
Nokmotikd Mn Kepdoakomkd Lwpareio
Exbotne-YmeoBuvog Exboang: lwpyor Nokupeviac
Apywouvragia: Hhiag Kohoxatpng — Ekévn Mndpha
Iyebiaopoc; Espresso Studio

Concept: A.8. ApPavimg

Art Director: Kupidkog Koutgoyiavwonouho

Duroypagia ESweikhou: Apetoton Apfavit

YneuBuvoc Aagnpicewy kal Xpnpateddtnanc

0. Kahoyepoyidwen {nh: 694-6406244)

Anpdoteg Exéoer; & MpoPoln:

Kwvotavtiva Koumanna (mh: 694-5683723)

YneoBuvog Dikovokwv; Bhdans Moo

Tovraktikr Opada: N. Xakvtounng, A Kahoyepden,

E. Nongiwdwou, W, Pougoyidvn, T, Taeve, X. Xavidic
Tuvepydrec Exboong: . Ake€lou, Z. Aheiov, I, ApaPavric,
1. Bary, M. Bahdooyhou, E. Fewpyihén, B. Mkouykolanc,

A. Anuoukag, E. Zayapid, & Zogsiponoliou,

M. Zayapioudiakn, N. Zane, 8. Kakavrdr, E Kavelhonabhou,
H. Kapavikaha, E. Kohokoopn, A, Koukiavakn, 0. Koupoutota,
. Koutoouvapne, B. Achou, A, Acotong, A. Mavatdsn,

M. Mavarau, 0. Mavoopn, B. Mapalanothon,

M. Mavgopehdxnc, E. Miyand, A Moganhibn,

A, Moupoong, 1. Mnoudixa, H. Mrpaoka, |, llavoyakou-
Tewpyanouoy, 8. Novaywrow, 8. Navradrc, A. Nanaydpac,

A. Manadonoohow, K. Matraxae, X. Maukdsng, [ MAxnG,

. MhatA, M. Pitou, I. Popmohac, Z. Zapapac,

P Zaauic, [ 2oukpaidou, €. Zooghac, N. Taykoukng, £ T¢lun,
K_TCopa, M. Sikmnonothou, A. Opdykod, E. Opavels,

A Xahlh, & Xpiotomouhou

tmiail.com

Films-Exrimwon-Napaywyn: BifAoouvepyankn A ENLEE.

Apaptieg HMekiva Meproipn Equye andtn (o avoién,

Mapm, kan oy Okrafpio kar to fifhio Tou Aokamép Eger titha O

evbieo kan oy O évBeron!

To Kadebookdmo Gnpooietel povo Evundypaga kelieva
To evunéypaya keijeva Sev exppalouy anapairtuwe g BEge(
Tou megiodikol.

Tuvbpopéc H ermoa ouvBpopr Tau nepiobikod avepyetal

ota 10 (Téaepa Teiyn)

AvalntroTe 1o KANEADIKONID ot oxohéc Tou
Navematnyion ABnvay kar oto Turpa Anpooiuy Zyéeewy

¢ Navemotnpakig Atoyng (Immokpdrou 15, 4o¢ Gpaipoc)
ahha kal extoc Moverotnpion, Tovdualeral TEAe |1 KaepE

1 movd... ART CAFE, BO= - AIBANH, CARTIER, CUSCD,
DOLCE, KADEKOYTI, KOKKO! KAGE, MYAQZ, NOAHAATO,
NOAEITAL ROSEBUD, RUE DE MARSEILLE, STUDID CAFE,TO
MINAPAKI TOY BAZIAH, XAPTEZ, JIMMY'S COFFEE SHOP

Kivnparoypdgo... ANDABIA, ANOANON, AZTY, ATTIKON,

TPIANON, 8éarpo... BOYPNOL, XYTHPIO, povoika...
ROCK N'ROLL CIRCUS, BuBio... BABEA, EXTIA,
MPOTONOPIA, SOLARES, GOIBH, TILT, RELAX, AEMONI OAOZ
TANOZ Eéveg YAWOOEC,.. [AAAIKD INZTITOYTO

10

40

42

44

46

48

16

7

MEQLEXOUEVQ

Mahhov..Editorial 24
MONIMEZ ZTHAEZ

Mia popd Ki évav Kalpo
Arav éva maykoopio xwplo

EVTOC KI EKTOC TWV TUAWY

12
Ki Evaiiag,
Kari tpexel pe to [Navieio 18
KataBéoeic: 31
Eva «Evarhaktisos [Navematripio
Kau emi T’ avta,
EBvika ZupPoiho Padloanayopeusnc

. 9

E€qipgsig, 110 Tuw ypagiov

23
E€aiposig, =i Tng oBovng

28
E€qup£oElc, =i oknvric
E€aipoeig, £l Tou kapPa 29
E€aipéoerg, i Tww rixwy 30

AvnAikiwon
Tou ABw Anuouka

IYNENTEYZEIZ

O katnyn
Tou Cambrid

OuU MaOVEMAaTnuiou

L SievBuvr I-T_ G OTMoUBLY

tou Queen's College James Diggle,
uiha otn Mewpyila Zouhuaibou
yia 11 dikry tou 18dkn.

O Koounropac tng MiAcoogikng
ZxoArC Tou Navematnuiou ABnviy
Koo @eoboaiog NMeheypivng anayvia
otouc Hhia Kohokoupn kal QwTevry
Kahoyepoyiavwn

ADQIEPOMATA

To povabdikd eyxeipidio

Metavaoteg: AvBpwmot piag xpriong

Ze motov Oed va motEPpw;

AIABAITE
De Philosoph, tr¢ lewpyiag Zouhpaidou
'Oha €va maiyvidy, tre Ehag Akediou

NoéTio1 Ayyehol,
Tou Eppavound 2. Nanaiwdawou

Bop In Da House, Tou Nikou Xakvtour

Gratis, Tn¢ Kwvotavtivag Kouoianmma

Euyaprotoupe Beppd tn O.EK (@ormnuikn Evwon Kpryriv) yia v apépiotn supmapaotact g
KOL TNV Mapaywpnon Tou Ywpou e, yia Tig ouykevTpwagls tou Kaheibookomiouw.



16/17 | zvyNENTEY=H

James Diggle

MeTta tn O1AAEEN EKEIVOU KAl TWY

guvepyatwy tou, Robert Bittlestone
kat John Underhill, oto £evodoyeio
Ledra Marriot o1ig 19-10-2005, ou-
vavtroape tov kupto James Diggle,
kKaBnyntr) oto NMAvemoTrgio Tou
Cambridge, dieuBuvtr onovdwy

tou Queen’s College kal ekdoTn

n «odVooela» TNC IBAKNC |

TOU Kelpévou Tou Eupinidén otnv
éxkdoon tng O&podpdne. O Advocg
mou Tov epepe atnv EAAGSa ntav
n npoéogatn Kukhogopia tou Bi-
BAiou «Odysseus Unbound», 1o
onmolo uTToypa@oOULY Ol TREIC PO
avaQepBEVIeC Kal mpayuateveTal
NV untoBeon OTL N ounpEIkn 1Bakn
Sev irav aAAn anoé éva Tunpa Tng

KepaAhovidc.



Ac apxiooupe amd Tnv apxn... Mg mpoékuye 1o
evBlagpépov oag yia 1o £pyo tou Eupimibn, wote
Va PTACETE OE Hid KPITIKI) EKOOOTN TWV Epywv
TOU Kal Jia OEIpa HEAETWY oag yi' auta;

Qoo eyyuTepa HEAETA KOVEIC Keipeva oav Tou Eu

pinlén, TO00 TEPICOGTEPO OUVEISHTONOIE OTI TO
kelpevo mou SiaPader Sev eival ikavononTiko. O,Ti
Biafaloups oTIC KPITIKEG EXKBOOELL £lval |ia TTPO-
onabBeid va katahaBoups 1o ekAoToTE Keljlevo pEon
and napadooEic YEpoYPApLY TTou Elval apa noAu
pBapuéva. Xeipdypagpa Tou Eupimidn olyoupa dev
ypovohoyaUvTal vispitepa ano to 100 kat 11 atbva
WX, KQlyla HEPIKG EpYQ Ta ¥EIROYOQQA Lag ¥povo-
Aoyouvtal and to 130 kai 140 auova. Autd onpai-
VELOTI Yla mepimou U0 ¥INASEC Xpavia To Kelpevo
tou Eupimidn aviiypagpatav and pia Siadoyr ypa

QEww, kat n Sladikacia autr QUOIKA NMPOKaOUGE
pBopa oto auBevtikd keipevo. O dafaloupe ota
HECQIWVIKA Hag XEIPOYpapa eivar ouxva moAl ano-
Hakpuopevo and 6,11 o idlog o Eupinidng eypape

Tuvelbntonoinoa, homov, mohl kaipo npiv oti Ba
ritav Suvatov va KAVOUHE BEATHDOEIS OTO KEIHEVO
nou Sapaloupe.

Me moio TpéTo EMTUYXAVETAL AUTO;

O TpOTOC Yig va TO KAVEL KATOIOT autd ey gival
anhug va avmimapaBarlhel nepIoooTEPA KEIPOYPa

oo, akha va yvwpilel e1¢ faBog tnv noinon Tou Eu-
pimian kal eniarc va ywwpilel eic Babog ohoxknpn
TV UTIOAOITTR EAANVIKT) kOyoTEXVIa, va XProIHOTOLE]
kaveic tn SiaioBnon Tou Kal TNV KPITIKA 1o (Kavo

nTa evd mpoomalel va SiopBuoel kal va BEATIWOE!
TO KEILEVO TIOU TA YEIPOYPAPQA KAl Ot EKDOOEIS NPo

opépouv. Etol mépaoa oxeddy elkool xpovia Epya

{OUEVOC AV OTO KEIHEVO ToU Eupimian. To KEIEVE
pou exdaBnke ot oeipa Oxford Classical Texts kal
AvTIKATESTNOE 1O KElWeVO Tou Gilbert Murrey, 1o
onoio £iye exdobel petado 1900 kai 1910, Twpa, ©
Gilbert Murrey XGpakTrpIoE TO EpY0 TNE EkBOANG
Tou Eupimidn andaotixr, EAecvn epyaaia, Auto [BE-
Baia elval tpopaktikd va 10 Aéel kanoiog, Onoiog-
nnote Bewpel 1o va exkdidEl To Keljievo Tou Eupi-
nidn we eheevr) epyaoia (yéha) Sev Ba énpene va
ekdibe Eupmidn. Eyw Pprika Tnv euneipia 1ne £k

Soong Tou Eupimidn e€aipetika euxapiorr.

Ztnv EAAada oac épepe n npoogatn Siaheén
oto Ledra Marriot yia Tnv napouvaiacon tou Pi-
BAiou «Odysseus Unbound». O@a Béhate va pag
nieite Suo Aoyia yi' auto;

MoTedw om auto 1o PIBAIO Ba KAVE! TOUG PHEAE-
TITEG va KOITAtouy JE MOAU OIaPOPETIKS Patl TNV
O8booein. Exel yivel oupfatiko, kavovikd, va Be-
wpolpe v Odbcoea oav éva koppat kaBaprg
gavraslag Kal va pnv anodexouagTe 4Tl o1 TAno
10U avagpEpovTal EKel unmpéav oTny TPaypaTiko-
rita. Exel avakuyel Tepaotia Siaplivia oxetika pe
10 oV PplokeTal n 1Bakn kal eneldr] we Twpa ara

Bnke adivaro va BpeBel pia oprotike tonobeoia yi'

autry, mohhol AvBpwinol MOTEDOUY OTI O TTOIMTG
¢ Oduooeiac Gev yvwpile TIMOTA yia Wia mpay-
partikr) 10akn kol guvEBEOE andé ) paviaoia Tou
OAOKANPA T YEWYRQPIKT TIEPIYEaeT), Autd nou m

oTEVOULE OTI Exoupe emPePaiwoer elvar otin 18a

KN ATav Eva amohuTa UNTAPKTO KAl OUYKEKDILEVD
HEpoc, OT1 fTay ekelvo o Tuhua e Keparhoviag
mou Twpa Agyetal [Nakhikr).

[MoTEVOUPE OTIOTOLE ORNPIKOUE ¥povoud n Maik-
KN fTav xwplopévn and tnv undhoinn) Kepahhovia
pEow evac atevol uddtivou kavahio. O Zrpafiwy,
0 apyalog Yewypapos, avagepotayv O autd 1o Ka-
vahl Tpaeel otny apxn Tne xploTiavikne nepiadou
Kai avageper 6T UNApyel and kaipd oE kalpd oTnv
HEPIOX Evag oTevOC 108G Tow YEUICEL JE vERD
ano T ia akpn Tou Ewe v akhrn. [pogpavig au-
10C 0 108u6c eV fTav TAWTGS EKEiv TNV nepiodo,
QMG MOTEVOVHE BT XIMa xpdvia npiv, ag ToUE To
1200 11X, UTIMEXE EVa KQVahl VEPOU EKEL 1TOU LD

pouoE va 1o Siaoyios kavelg, kai 10 onoio xwpile
TV MaAMKN ano 10 umoAeino tuipa e Kegah:
Aoviac, Etol Exoupe TNy oxupn nenoienon 611 n
Nakhikn frav n apxaia 1Bakn. Kol moTe0oupe ot
n yewhayikr epguva nou Ba akohoubriosl Ba Pe-
Banoel xwplc kapia amoAuTws apgiBoia o1l autd
TO KAVaN Tpaypartt Kanote unmpls kal 1wpa xel
kaAupBEl and Ppayouc nou £xouy NECEL kAl amo
TIc BUo mAeupéG tou Bouvau, katakpnuviCopevol
gEaitiag CEIOWIKAC SpaaTnpldTnTac.

Toenduevo o1adio, agou kaveic SIamoTwoet OTLn
Marhikn elvai napyaia [Bakn, eivarva avapwnBel

e e e — S AR

ay undapyouv kanoia pepn otny MaiAikr, Ta onola
avTigToouy oTa HEPN MoV TERIYPAPOVIAl OTNV
Odloosia. Kai autd mou avakahUyaue, mpoc £K-
mhnén pag, frav 611 elval Guvato va xaptoypapry-
ooupEe kabBe pia TonoBeoia nou avapepeTal oTnV
Oduooea oto fopeio TPApa TG Madhikrc.
Mnopeite va 10 anoppleTe cav CUHNTWON av
BEANETE, kKOl moNAOL avBpwrol avapgifora Ba To
anopplibouy, ahha to yeyovo elval 4t unapyouv
EIKOOI £81 EEXWPIOTA PEPT) MOV LVNHOVECOVTAl OTNY
Odvoora, yia Ta onola avagepetal o1 BplokavTar
OE QUTH TNV MEPIOXT KOVTA aTo nakat Tou Oduo-
gea kal kale eva and auta avriotolyel o Kanow
pEpog mou unopel va eviomotel oty MNahhkn
Npoocpata mapatipnoa 671 01 UTOTPOYIES
nou mapéxovtal and 1o NATO yia peranmtuyi-
akég onoubéc oto ewTepikd mepihapfavouy
ohoug Toug oxeTIKOUG KAadoug, apxaioloyia,
1otopia, ahha 6x1 Tig kAaoiké yAwooeg, Moteo-
e1e 011 pBOivel To evBilagepov yi' auTég;
Korare... Asv mpokemal kavei va onoudacer kha-
oikn @ihoroyla eneidr) autd Ba tov BonBrioel va
Bpel Gouvhewa, Autog Sev gival o owoTog Adyoq yia
va enevBU0El KavElg kKapumooa Xpovia mavemeotrn-
WAKAG EKNQIBEUTNC PEAETWOVTAG KAQOIKOUG QUY-
yvoageic, NMpénel va onoudadel kaveic kAaGIKn @I-
hohoyia eGarmiag Trig MPooWMKAC ELXapIoTNoNG Kal
TNC WREAEIQL TOU MOTEUEl AT1 Ba anokopios and
authv. Akopa eviomifoups nohhouc avBpwnoug
neU £xouy TO OWaTH KivnTeo yia va amouddgouy
khaaikn guhodovia, Eival mpéBupol va enevdlioouy
Tpin xpovia and To XpOve TOUG OE QuTry T awo-
HEVIKG [N EMKEPON HEAETN, EMEIST avayvwpilouy
Ti JITDPEL VA KAVEL GUTHA YIA TNV TRO0WITIKA TOUG
ikavonolnon kal andhauan. Karelval ot ainBeia
Kpipa av ol eukalples Eivan AiYOTEPES ONUEPQA yiIa
QoITNTES mou akorouBoly autr) TNy kateuBuvon
onouduwvy. Epeic oto Cambridge kGvoupe 6,11 pUna-
POUUE Y10 v EVIOKUCOUHE QUTOUG TTOU TOUG EV-
BIOPEPEI AUTO TO AVTIKEIHEVO QIKOVOUIKA Kal HE
AAADUC TROTIOUC,

Zag eEuXapioTw MoAL.
H euyapiatnan ritav Sikr pou,

Tuvevteugn- anodoan ota eEaknvikd: Nlewpyia ZovApaidou



INTERVIEW

James Diggle

Interview with Professor James Diggle, Athens 19 October 2005
Interviewer: Georgia Sermamoglou-Soulmaidi

After the lecture with his collaborators Robert Bittlestone and John Underhill in the hotel Ledra
Marriot on 19th October 2005, we met James Diggle, Professor at the University of Cambridge,
Director of Studies in Classics at Queens' College and editor of the Oxford Classical Text of
Euripides. The reason that brought him to Greece was the recent publication of the book Odysseus
Unbound that has been co-authored by the three writers mentioned above, which proposes that
Homeric Ithaca was none other than a region of Cephalonia.

- Let us begin at the beginning... What was the origin of your interest in the work of Euripides, that
resulted in your researches in this area and your critically acclaimed edition of his work?

The more | read the available editions of Euripides, the more | realised how unsatisfactory they
were. What we see in these editions is an effort to make sense of a text that has been transmitted
in manuscripts that are very corrupt. The earliest Euripidean manuscripts which have survived date
from the 10th and 11th centuries AD; but for some plays our manuscripts are dated as late as the
13th and 14th centuries. For roughly two thousand years, the plays of Euripides were copied by a
succession of scribes, and this process naturally caused deterioration in the authentic text. What we
read in the medieval manuscripts is frequently very removed from what Euripides actually wrote. |
decided that it ought to be possible to improve the text that we now read.

- How could this be achieved?

To achieve this. one must carefully collate all the available manuscripts. One must also acquire a
very close understanding not only of the poetry of Euripides but of all the rest of classical Greek
literature too. Then one has to use one’s intuition and one’s critical faculty while trying to correct
and improve the text that the manuscripts and editions offer. | spent about twenty years working on
the text of Euripides. My edition replaced that of Gilbert Murray that had been published between
1900 and 1910. Now Gilbert Murray characterized the task of editing Euripides as 'disgusting
drudgery'. This is a shocking remark, because a scholar who regards the enterprise in that light
ought not to have undertaken it in the first place [laughter]. For me, producing this new text of
Euripides was an exceptionally enjoyable experience.

- You have come to Greece to deliver the recent lecture in the Ledra Marriot, about the new book
Odysseus Unbound. Will you tell us something about it?

| believe that this book will make students look at the Odyssey with very different eyes. It has
become the conventional classical wisdom to look on the Odyssey as a product of pure imagination,
and to suppose that the places that are described in it never actually existed. There has also been
an enormous amount of disagreement over the actual location of Ithaca itself. Because it has not



been possible to locate it with certainty, many people believe that the poet of the Odyssey did not
know anything about a real Ithaca and that his descriptions of its geography come entirely from his
imagination.

What we believe we have discovered is that the Ithaca of the Odyssey was an absolutely real and
concrete place, and we are confident that it was the area of Cephalonia that is now called Paliki.

We believe that in the Homeric period Paliki was separated from the remainder of Cephalonia by a
narrow marine channel. Strabo, the ancient geographer, reports the existence of this channel. He
was writing at the beginning of the Christian period and he says that there exists in this region a
narrow isthmus that from time to time is filled by sea water from one end to the other. Clearly this
isthmus was not navigable at that period, but we believe that over a thousand years before, around
1200 BC, there did exist a navigable channel of water there which separated Paliki from the
remainder of Cephalonia.

So we have strong historical evidence in support of the proposal that Paliki was ancient Ithaca. And
we believe that the geological research that will follow will confirm beyond doubt that this channel
did exist at that time and that it has now been covered by rockfall from both sides of the adjacent
mountains, precipitated by seismic activity.

Once we had realised that Paliki is ancient Ithaca, our next step was to ask ourselves whether there
are any aspects of the landscape of Paliki that correspond to the places that are described in the
Odyssey. And what we discovered, to our surprise, is that it is possible to map every locality that is
reported in the Odyssey onto the landscape of the northern part of Paliki.

You can reject this as a coincidence if you wish, and a lot of people will undoubtedly do so, but the
fact is that there are twenty-six separate locations described in the Odyssey as being near to the
palace of Odysseus, and every one of them corresponds to some feature of the landscape that can
be located on Paliki.

- Recently | observed that the scholarships that are provided by NATO for postgraduate study
abroad include all the relative disciplines such as archaeology and history, but not the classical
languages. Do you think that this is a symptom of declining interest in them?

| should look at this way...One does not study classical literature in order to find a job. If one is
going to invest several years of one’s academic education in studying the classical writers, one
must have a different reason. One should study classical literature for personal pleasure and for the
overall benefit that one believes one will acquire from it. Fortunately there are still many people
who are willing to invest three years of their time in studying this ostensibly unlucrative subject,
because they recognize what they will gain in terms of their personal satisfaction and enjoyment.
But the sad fact is that there are fewer sources of funding available nowadays to support students
who wish to follow this line of study. We at Cambridge are doing what we can to support such
students financially and in other ways.

- Thank you very much.

The pleasure was mine.



